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art, if we conceive of art as a fight against death. The same
yearning cry echoes through the generations: "I shall not die
altogether/7 claims Horace5 "Read me, do not let me die!"
pleads Edna St. Vincent Millay. Art exists, not solely for the
sake of beauty, but for enhancing our consciousness of life.

Art for the sake of information might be dismissed with a
smile. Everyone knows that literature is not an encyclopedia
of useful knowledge. Pedagogical romances, like Telemacfmsy
Emile, Leonard and Gertrude, The Swiss Family Robinson,
hover on the borderline of art, but are very far from its center.
Even in the case of history, art would be out of place when the
purpose is pure information, as in epitomes, chronologies, an-
nals, dictionaries. History as literature is judged by literary
standards. That is why we still read and enjoy Livy: not as a
textbook, but as a masterpiece of narrative eloquence. Not that
we are willing to condone willful inaccuracy. Our point is that,
in historical writing, art, philosophy and information are in-
evitably mingled, and that, while enjoying the rich combination
of these three elements, we are justified in striving to separate
them in our reflective mind. Factual errors, regrettable as they
may be, will not invalidate brilliant art or cogent thinking 5
on the other hand, art and thought at their very best will never
establish as true a fact which is not so. Information should be
checked by the most rigorous methods available to scholarship 3
art should be judged for art's sake.

The information purpose appears, at times blatantly, in
genres which claim to be strictly literary: historical, geographi-
cal, and realistic fiction. There are far too many people who
believe they have acquired authentic knowledge about the
French* Revolution from A Tale of Tw.o Cities. There may be
a few who consider Moby Dick as a valuable treatise on the
whaling trade. Zola, in each volume of his monumental series,
The Rougon-Macqmrt, took up some aspect of French society
under the Second Empire, and gave a severely documented re-
port on the subject. As an instance of his scrupulously scientific